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V roce 2003 jsme poprvé vystoupali na Parukarku podivat se na
misto budouciho kondominia a zahy jsme se v ateliéru shodli nad
skicou, kterd jiz v projektu zlstala navzdy pfitomna. Zelené svahy
Parukarky jsme protahli a sto€ili do protisméru, a tim vytvorili zele-
né udoli budouciho Central Parku. Jesté v soutéZnim navrhu neby-
lo udoli tak celistvé a kompaktni, ale v pridbéhu dalSich variant
a hledani se podafilo tuto myslenku stale vyraznéji prosazovat
a zviditelfovat. Dnes je skute¢né Central Park vymezeny svahovym
domem ze tii stran. Umélé udoli se otevira zapadnimu horizontu
az s podivem, zZe v prabéhu projektovani byl takto novy prvek pozi-
tivné pfijiman vS8emi zu€astnénymi stranami, od investora po ufed- _—
niky i verejnost.

Naopak druhy zasadni prvek celé kompozice

ného fadu jako plocha v interiéru domu-byta. To by znamenalo pro-

g T4 4 R i 1 1 davat plochu teras 4 balkénti za stejnou cenu jako uzitnou plochu
ey |0 Jﬁ'{ F b bt v interiéru. Bohuzel/takovyto koncept se z hlediska prodeje nejevil
g e 3 :-Sg“ £} realny. DalSim kritickym faktorem byla vySka a masivnost takto

1I" == = TP o navrzenych |vézi. Strazci prai‘gkého panoramatu bojovali za maxi-

%e Praha se do budoucna bude rozvijet jako polycentricka mega-
pole, ze vzdy byla a bude \v podstaté souméstim. Nicméné
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Slovo originalni jsme s Cistym svedomim

Parku vice. Vysledek pfinesl celkové zjemnéni méritka
nahradit originalni myslenku vertikalni osady?

li do doby, nez jsme v literature objevili navrh mrakodrapu na Man=
hattanu z roku 1911, ktery jesté pfimocarejSim zplsobem multipli-
koval stavebni parcelu nékolikrat nad sebe. Pfedpokladal vytvore-
ni ocelové superkonstrukce, do které bylo mozné postavit rizné
domky. Pouceni: nékteré utopie zkratka nestarnou a pouzivani pfi-
domku originalni neni bez rizika.

V novych vézich jsme se snazili o maximalni ekonomi¢nost
a racionalitu, a to do té miry, ze investor zac¢al prvek vyjimec¢nosti
a originality postradat. Byl to jeden z nejkriti¢téjSich a nejvypjatéj-
Sich momentu projektu, protoze pres jeho pokrocily priibéh jsme
byli vyzvani k jeho zasadnimu prehodnoceni, a to v rozmezi jedno-
ho tydne.

Znovu jsme sumarizovali §kalu pozadavkl a znovu jsme se ujis-
tovali, Ze koncept racionalnich vézi je jiz vyCerpan a Ze nenabizi nic
vic. V jednu chvili jsme udélali ne€ekanou zménu - ortogonalni dis-
pozice bytl ve vézich jsme rozlozili na jednotlivé mistnosti a ty jsme
otoéili 0 45°. Zprvu naprosto iracionalni gesto zac¢alo vykazovat radu
prednosti. Zlepsily se vyhledy, byty byly najednou orientovany ke
tfem svétovym stranam, bylo mozno pouzit velkych prosklenych
ploch udrzovatelnych zvnéjSku, zvétsil se podil venkovnich pobyto-
vych ploch, kazdy byt bylo mozno obejit po terase, zvétsil se podil
kuchyni a koupelen s dennim svétlem a pfirozenym vétranim, zraci-
onalizovaly se domovni komunikace. Po téméf dvou letech intenziv-
niho hledani a zkouseni, po stovkach variant, se vratil plivodni kon-
cept rezidenci nabizejicich pocit bydleni v rodinném domé.

Kdyz jsme pfi pripravé bilan¢ni vystavy ateliéru hledali zpusob,
jak stylizované vyjadfit esenci projektu Central Park Praha, narazili
jsme na noc¢ni fotografii z interiéru jedné z nejznamé;jsich vil Pierre
Kdeniga z Los Angeles z roku 1961. Z proskleného pavilonu vily
pozoruje jeji obyvatel rozzarfené Los Angeles hluboko pod sebou.
Okamzité jsme si uvédomili, Ze to je presné ten mimoradny pocit,
ktery chceme, aby zazili obyvatelé CPP. Odpocivej, metropole ti lezi
u nohou.

se this idea more and more emphatically. Today Central Park really is
bounded by sloped houses on three sides. The manmade valley
opens out onto Prague’s western horizon. This is one of the most
characteristic aspects of the design and it’s a wonder that throughout
the design process this new feature received a positive reception
from all of the participating parties, from investors to the magistrates
to the public at large.

By contrast, the second basic feature of the overall CPP design -
the towers - underwent dramatic development and was the subject of
much discussion, leading to tumultuous and fundamental changes.
The original 2003 competition entry incorporated three 23-storey
towers. The living concept in these towers was designed to abolish
all the stereotypes associated with living in apartment buildings, from
boring paths/roadways within the complex to living in too close pro-
ximity to your neighbours. Essentially, it was supposed to involve a
sort of massive rack, joined together only by vertical transportation,
i.e. elevators and the fire escape. Stand-alone family houses in the
form of glass pavilions were stacked into the individual “shelves” of
this mega rack, with adequate outdoor space both around and bet-
ween them, just as family houses are surrounded by gardens. This
idea of something like a vertical housing estate attracted attention,
but was soon shown to be unrealistic, primarily from an economic
point of view. From a legislation point of view, the outdoor areas were
ranked in the same way as the interior of the houses/apartments. This
would have meant selling the terrace and balcony areas at the same
price as the usable area in the interior. Unfortunately, such a concept
did not seem realistic from a sales point of view. Another critical fac-
tor was the height and enormity of the towers as designed. Protec-
tors of Prague’s panorama fought for maximum preservation of the
status quo. We tried to convince them that Prague would develop into
a polycentric mega city in the future, that it always was and always
will be, in effect, a conurbation. However, we didn’t manage to push



through 23 floors as the highlight of the new turning point of deve-
Igpment in this part of Prague so we had to re-evaluate the original
thinking behind the towers. The solution was to make the towers
maller and more subtle and, instead of three, to locate more of them
n the green slopes of Central Park’s manmade valley. The result led
to an overall scaling down of CPP. But what would take the place of
the original idea of vertical housing estates?

By the way, we used the word original with a clear conscience until
we came across the design of a Manhattan skyscraper from 1911
which - in an even more straightforward manner - multiplied the buil-
ding plot several times, with one on top of the other. It allowed for the
creation of a steel superstructure into which it would be possible to
build several houses. The lesson to be learned: in short, some utopi-
as do not age and using the term original has its risks.

With the new towers we sought to economise and rationalise to
such an extent that in the end the investor started to miss the excep-
tional and unique features of the project. This was one of the most cri-
tical and intense moments of the project because, despite its advan-
ced stage, we were called upon not only to fundamentally re-evalua-
te it, but to do so in the space of one week.

Once again we summarised the various requirements, and again
we assured ourselves that the rational tower concept had already
been exhausted and no longer had anything more to offer. At one
point we made an unexpected change - we distributed the orthogo-
nal layout of the tower apartments into individual rooms and rotated
them by 45°. What started out as an utterly irrational gesture began
to display several advantages. The views improved, the apartments
suddenly faced three points on the compass, it was possible to use
large glass areas which could be maintained from outside, the out-
door living space increased in size, it was possible to walk from one
end of the apartment to the other along the terrace, the area of the
kitchens and bathrooms with daylight and natural ventilation increa-
sed and movement around the building became structured. After
almost two years of intensive searching and testing, after hundreds of
versions, the original residences concept returned, giving the feeling
of living in a family house.

When we were looking for a way of stylishly expressing the essen-
ce behind the Central Park Praha project during preparations for a
retrospective exhibition of our studio’s work, we came across a night
shot of the interior of one of Pierre Kéenig’s most renowned villas in
Los Angeles from 1961. From the glass pavilion of the villa, its inha-
bitant observes the lit-up Los Angeles far below. We immediately rea-
lised that this was exactly the exceptional feeling that we wanted
CPP inhabitants to experience. Relax; the capital is at your feet.

ING. ARCH. JAROSLAV WERTIG
A69 - ARCHITEKTI

PRISTE O KOUZLU
TOWN HOUSU.

NEXT TIME - THE MAGIC
OF THE TOWNHOUSE.
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Kdyz jsme pfi pripravé bilanéni vystavy
ateliéru hledali zpUisob, jak stylizované
vyjadrit esenci projektu Central Park Praha,
narazili jsme na no€ni fotografii z interiéru
jedné z nejznamneéjsich vil Pierre Kdeniga

z Los Angeles z roku 1961.

When we were looking for a way of stylishly
expressing the essence behind the Central
Park Praha project during preparations for a
retrospective exhibition, we came across a night
shot of the interior of one of Pierre Kdenig’s
most renowned villas in Los Angeles from 1961.
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